


Roger Maillet
a passion for objects 



THE CULTURAL UNIVERSE OF 
ROGER MAILLET

Since his early childhood, Roger Maillet's family environment is
filled with encounters and discoveries that have sparked his
interest in culture from around the world.

Born into a middle-class family where the arts, culture and
philanthropy hold a place in daily life, Roger Maillet very quickly
becomes involved in the cultural life of his time. While he himself
writes and paints from an early age, he develops a genuine
admiration for artists of all kinds that he will meet, help and
support throughout his life.

His colleagues, friends, spouse and children will also be
influenced by this passion for the arts and culture and will all
contribute, in their own way, to the richness of the museum's
collection.

Knowing Roger Maillet's cultural universe gives us a better
understanding of the origins of the objects in the collection, while
introducing us to the social, political and cultural life of Quebec
from the first half of the 20th century, and its influence on our
society today.

Welcome to the rich cultural universe of Roger Maillet.

Source : M. Ciani, 1948, Musée régional de 
Vaudreuil-Soulanges

Roger Maillet (1896-1960)

Portrait painted 1948 by Italian artist M. Ciani during
one of Roger Maillet's many trips to Europe. The latter
owned a house in the South of France, which he
generously shared with family and friends.





EX-LIBRIS OF THE MANOR OF L’ARCHE

An ex-libris is an inscription inside a book that identifies its owner in
a specific way. It's usually a personalized engraving that the collector
attaches to the inside cover, bearing his or her name, family crest or
motto. Roger Maillet appreciated literature and was a great collector
of rare and antique books. Each of his books was identified by a
bookplate designed by artist Umberto Bruni (1914-2021), whose
subject refers to his Notre-Dame-de-l'Île-Perrot manor house called
L'Arche, where he kept his precious collection. 

Source : Umberto Bruni, circa 1945, Musée régional de Vaudreuil-Soulanges





UMBERTO BRUNI (1914-2021)

Born into a modest Italian family, Umberto Bruni begins his artistic
career working as an apprentice in the studio of Guido Nincheri
(1885-1973) from 1930 to 1934. During this time, he takes evening
classes at the Montreal School of Fine Arts and day classes until 1938.
He then works as an artistic advisor and sculptor in a workshop that
produces plaster statues. Between 1941 and 1945, he becomes a
graphic designer-illustrator for Le Petit Journal and Photo-Journal,
owned by Roger Maillet. It is during this period that Bruni makes
many visits to Roger Maillet's home in Notre-Dame-l'Île-Perrot. On
many occasions, it will serve as an artist's residence, with the support
and backing of its owner. Between 1947 and 1972, Bruni becomes a
regular professor at the Montreal School of Fine Arts. His teaching
focuses mainly on the technical aspects of artistic disciplines. He also
manages what is now known as the Galerie de l'UQAM and paints
official portraits, murals for various companies, landscapes and
portraits for private collectors.

Source : 2021, Les Espaces Memoria







CRÉPUSCULE

Painting by Umberto Bruni (1914-2021) depicting a landscape on Île
Perrot during one of the artist's stays at L’Arche manor house.

** Currently on display in the exhibit Par les fenêtres de l’école… coups
d’œil sur notre histoire (permanent exhibition).

Source : Umberto Bruni, 1941, Musée régional de Vaudreuil-Soulanges







FERNANDE LÉTOURNEAU (1910-1988) 

Fernande Létourneau was Roger Maillet's private secretary for many
years, and co-founder of the Musée historique de l'Île Perrot (now
the Musée régional de Vaudreuil-Soulanges). This portrait was
painted in 1942 by Umberto Bruni (1914-2021) during one of his
many stays at L’Arche manor house when Fernande was 32. A fervent
protector of the region's heritage and involved in the museum's
administration from the outset, she buys the Notre-Dame-de-l'Île-
Perrot mill and miller's house in 1963 to preserve the site. In 1973,
she offers the entire site to the Canadian government, which in turn
cedes it to the Quebec government. The site is now known as Pointe-
du-Moulin, and both buildings are now classified under Quebec's
Cultural Heritage Act. She died in 1988 and is buried in the Sainte-
Jeanne-de-Chantal de Notre-Dame-de-l'Île-Perrot cemetery.

Source : Umberto Bruni, 1942, Musée régional de Vaudreuil-Soulanges





LE MUSÉE HISTORIQUE DE L’ÎLE PERROT 

In the late 1940s, Roger Maillet elaborates a project for a rural
museum and surrounds himself with a circle of friends and
acquaintances with a passion for art and history. This initiative, a little
crazy for its time, comes to fruition in 1953 with the creation of the
Musée historique de l'Île Perrot. For Roger Maillet, this museum is
the culmination of a life devoted to the love and defense of French-
Canadian culture, art and artists. He convinces his friend, priest
Valérien Carrière, to turn the salle des loisirs on the site of the Sainte-
Jeanne-de-Chantal church in Notre-Dame-de-l'Île-Perrot into a
museum space. He forms the first board of directors: Valérien
Carrière, Joseph Péladeau, Hector Bourgoin, Maurice Goudreault,
Fernande Létourneau and Lucien Thériault. The museum opens its
doors to the public in the summer of 1953. In 1958, the museum
collection moves to the former Collège Saint-Michel in Vaudreuil to
become the Musée historique de Vaudreuil (now the Musée régional
de Vaudreuil-Soulanges). Left, front row: Roger Maillet and workers
in front of the Musée historique de l'Île Perrot.

Source : 1953, Musée régional de Vaudreuil-Soulanges







FIRST BOARD OF DIRECTORS OF THE
MUSÉE HISTORIQUE DE L’ÎLE PERROT

The founding members of the Musée historique de l'Île Perrot meet
at Roger Maillet's home in Notre-Dame-de-l'Île-Perrot (L'Arche). On
the picture, from left to right: First row: Valérien Carrière, Fernande
Létourneau, Joseph Péladeau and Maurice Goudreault. Second row:
John H. Gest, Roger Maillet, Hector Bourgoin, Lucien Thériault and
Louis Carrier.

Source : 1954, Musée régional de Vaudreuil-Soulanges





ÎLE PERROT EXHIBITS PEARLS OF 
OUR HISTORY

“Mr. J. Gest and Colonel Roger Maillet have, in fact, set up the Musée
de l'Île Perrot, which they officially inaugurated yesterday before the
press. Colonel Maillet himself was in charge of the reception that
accompanied the visit to the museum and welcomed journalists to
his manor house, which, to the visitor, seems rather confusing but
fantastic. The museum itself is housed in the former parish hall of
the Ste-Jeanne-de-Chantal parish at the south-west end of the
island.”

“The Musée de l'Île Perrot is Quebec's first rural museum and is
predicted to have brothers all over the province. There's as much
history to be found in old objects as in a textbook.”

Source : La Patrie, August 26, 1953





ROGER AND SAINT PHILOMENA

Roger Maillet and the precious wooden statue of Saint Philomena
inside the Musée historique de l'Île Perrot.

Source : La Presse, August 26, 1953





PRECIOUS TIN COLLECTION

Since the opening of the museum, tin objects have played an
important role in the collection due to their rarity. Collected in large
part by Roger Maillet, these objects were of great importance to him,
bearing witness to the daily lives of our ancestors and to a bygone
way of living which needed to be preserved. In the photo, Fernande
Létourneau and John H. Gest at the Musée historique de l'Île Perrot.

Source : August 1953, Musée régional de Vaudreuil-Soulanges





Source : October 2024, Musée régional de Vaudreuil-Soulanges



L’ARCHE AT NOTRE-DAME-DE-
L’ÎLE-PERROT 

Around 1935, Roger Maillet buys three parcels of land on the island,
two on the north side and a third to the south (next to the Quinn
farm) in Anse au Sable. This allowed him to cross Île Perrot from one
end of his land to the other, a distance of around 5 km. He transforms
the small stone pioneer house on one of the grounds into a manor
house, which he continually enlarges by adding annexes to house
the finds and collectibles he treasures. He named his beloved place
L'Arche in memory of his youth and in reference to the artist's studio
located in the attic of the building at 22 rue Notre-Dame in Montreal,
which he frequented for many years. The immense estate included a
barn, a garage, a stable, a henhouse, a goose and duck house and a
blockhouse near the gate where his caretaker-driver-gardener lived.
The estate was completed by a swimming pool and a long dock
where he moored his yacht.  

Source : Circa 1955, Musée régional de Vaudreuil-Soulanges





ROGER MAILLET ON HIS DOCK AT
L'ARCHE, NOTRE-DAME-DE-L’ÎLE-PERROT
IN 1943 

Source : Charles Gauthier, 1943, Bibliothèque et Archives nationales du Québec





L’ARCHE MANOR HOUSE

** Currently on display in the exhibit Par les fenêtres de l’école… coups
d’œil sur notre histoire (permanent exhibition).

Source : Robert Burnell, circa 1950, Musée régional de Vaudreuil-Soulanges





LAST NIGHT'S DEATH OF 
DR GASTON MAILLET

“Doctor Gaston Maillet died last night at his home on rue Saint-Denis,
at the age of 48. He succumbed to the effects of a liver and heart
disease that had been eating away at him for over a year. Founder of
the Institut dentaire Franco-Américain, he fought hard against the
Collège Dentaire for the right of dentists to advertise. This cause,
which went all the way to the Privy Council where he won his point,
occupied our courts and legislature for a decade. He founded the
weeklies L'Autorité and Le Matin. He was a lifetime governor of
Hôpital Saint-Luc and one of its founders in 1908. Gaston Maillet was
the son of Ludger Maillet, a lawyer, and Sarah Larose. He was born
in Montreal in 1873 and educated at Collège Sainte-Thérèse and
Collège Sainte-Marie, then at Université Laval in Montreal and
Bishop's College in Lennoxville. He leaves behind his wife born
Boudet and two sons, Roger Maillet, printer, and Roland Maillet,
lawyer.”

Source : La Patrie, August 13, 1921







GASTON MAILLET CO-FOUNDER OF
HÔPITAL SAINT-LUC IN MONTREAL

On April 25, 1908, Hôpital Saint-Luc opened its doors at 88 Saint-
Denis Street. With the hospital located in Montreal's poorest
neighborhood, its founder, Dr. F.-A. Fleury, decided to get involved
with underprivileged children. He surrounded himself with his
colleagues, Drs. Maillet, Globensky and Duhamel to set up what was
for a long time considered a charitable institution with the mission
of caring for the sick, whatever their ethnicity, language or religion.
The preferred fields of specialization were otorhinolaryngology,
ophthalmology, dentistry and the venereal disease clinic, to meet the
needs of the local community. 

Source : 1908, Centre hospitalier de l’Université de Montréal

The beginnings of the Saint-Luc Hospital in 1908

On the left of the photo, in white shirts, the four founding doctors. From left to right: Drs. Fleury,
Maillet, Globensky and Duhamel 





GASTON MAILLET'S ART COLLECTION

Roger Maillet donated several works of art from his father's personal
collection to the museum. Indeed, his father was a renowned art
lover and benefactor of young artists of the time. No painter in need
came to him without receiving effective encouragement and often
the purchase of a work to display in his cabinet. Roger Maillet was
related to the painter Ludger Larose (1868-1915) through his
paternal grandmother, born Sarah Larose.

Source : Ludger Larose, 1895, Musée régional de Vaudreuil-Soulanges





L’ARBRE

This piece, dated 1905, was part of Gaston Maillet's personal
collection. Charles Gill (1871-1918) is best known as a journalist and
poet. In 1902, he helps found the École Littéraire de Montréal, a
mecca for poetry, where he befriends Émile Nelligan (1879-1941). In
fact, his love of writing and poetry will outweigh his love of painting
and his artistic output will be limited. Charles Gill dies of Spanish
influenza in 1918 and it is only after his death that his collection of
poems “Cap Éternité” is published and his first exhibition held at the
Saint-Sulpice Library.

Source : Charles Gill, 1905, Musée régional de Vaudreuil-Soulanges
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EUGÉNIE BOUDET (1876-1949)

This painting, by the artist Pierre Saint-Loup (1894-1963), depicts
Eugénie Boudet, Roger Maillet's mother. Born in 1876 in Meriden,
Connecticut (USA), she is the daughter of Étienne Boudet (1849-
1926), born in Clermont-Ferrand and Marie Langlois (1849-1927),
born in Montreal. She studies at the Collège Clermont-Ferrand in
France and later in Montreal. Born into a bourgeois family of French
origin on her father's side, she devotes herself to painting and
literature. Throughout her life, she was involved with numerous
charities. She marries Gaston Maillet in Montreal in 1894 and gives
birth to two sons, Roger in 1896 and Roland in 1897. She dies in
1949 at her home in Montreal.

Source : Pierre Saint-Loup, circa 1920, Musée régional de Vaudreuil-Soulanges





PIERRE SAINT-LOUP (1894-1963)
Born in France in 1894, he arrives with his parents in Montreal in
1905. Since childhood, he enjoys drawing and throughout his life, he
will produce a large number of sketches, drawings, watercolors and
paintings.  As a young artist, he is one of Gaston Maillet's apprentices,
who asks him to paint portraits of his wife and his two sons. In the
early 1920s, he begins working as an illustrator for various
newspapers. Under the pseudonym of Vic Martin, he creates the
character of L'Oncle Pacifique, who appears for the first time on May
26, 1935 in the pages of Le Petit Journal, owned by Roger Maillet.
L'Oncle Pacifique is a clever, sympathetic and amusing character who
narrates his whimsical travels and adventures of the past. The last
issue of the comic strip is dated August 26, 1945. 

Source : Robert Prévost. Mon tour de jardin. Québec, Les Éditions du Septentrion

On the left of the photograph, Pierre Saint-Loup accompanied by his character Uncle Pacifique,
personified by the cartoonist Roy Garand 





ROGER MAILLET, 48TH SQUADRON
(BRISTOL FIGHTER) OF THE ROYAL 
AIR FORCE

After enlisting as an artillery volunteer in 1916, he applies for a
transfer to the Royal Flying Corps in 1917 and obtains his pilot's
certificate from the Central Flying School in England. Sent to France
in 1918, he serves as a reconnaissance and bombing pilot with the
Royal Air Force's 48th (Bristol Fighter) Squadron, which took part in
the victorious battles of Amiens and Ypres. During his service, he
crashes several times, is wounded and taken prisoner many times,
but always manages to escape. He returns home in 1919 with the
rank of lieutenant and is quickly promoted to colonel.

“I brought down a lot of German aircraft. I'd get close to enemy lines
and quickly turn back. They'd chase me right up to our lines, where
we'd shoot them down.”

Roger Maillet 

Source : Richard Foisy. L’Arche. Montréal, VLB éditeur

Painting by Pierre Saint-Loup (1894-1963)
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ROLAND MAILLET (1897-1974)

A year younger than his brother Roger, Roland Maillet's character is
much more discreet. Equally fond of the arts and music, he joins his
brother in the Tribu des Casoars as he enters Université Laval in
Montreal in 1916 to study law. Accepted as a lawyer in 1919, he
works as a consultant for the Grand Tronc company and becomes
president of the newspaper Le Matin in 1920. In 1926, he helps his
brother Roger found Le Petit Journal, where he is in charge of
administration. Married with no children, Roland Maillet loved the
solitude of his home in Sainte-Dorothée and spent his winters in
Florida.  

Source : Richard Foisy. L’Arche. Montréal, VLB éditeur
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LE JEUNE ROGER MAILLET VERS 1902

Source : Michel Bélisle et Benoît Aumais. La grosse île à l’ouest. Vaudreuil,
Éditions Vaudreuil





ALLEGORICAL STAINED GLASS WINDOW
CREATED FOR MEMBERS OF THE TRIBU
DES CASOARS BY PHILIPPE LA FERRIÈRE
IN 1915

In this painting, the artist illustrates each of the symbolic nicknames
of the eleven members of the Tribu des Casoars: 

Édouard Chauvin, « l’Icare Illuné »
Jean Chauvin, « le Trombone gallinacé »
Marcel Dugas, « l’Hiérophante essentiel »
Roger Maillet, « le Vibrion sceptique »
Roland Maillet, « le Cerbère thésauriseur »
Albéric Marin, « la Tsé-tsé humanitaire »
Isaïe Nantais, « le Diamant natatoire »
Philippe Panneton, « le Sphinx d’Halifax »
Ubald Paquin, « le Xiphias édenté »
Honoré Parent, « la Fourmi savante »
Paul Ranger, « l’Homo cavernarum » 

In the central part of the window, on the left, appears the cassowary,
emblem of the Tribe. In the left-hand panel, you can see the
workshop with its skylight, the small stove with its long pipe and the
members dressed as monks. Source : Richard Foisy. L’Arche. Montréal, VLB éditeur





L’ARCHE STUDIO AND THE TRIBU 
DES CASOARS

In 1913, Roger Maillet and a group of student friends set up the Tribu
des Casoars in the famous Arche studio in the attic of 22 Notre-Dame
Street East in Montreal. This studio was already famous for having
been used by painter Émile Vézina (1876-1942) from 1904 onwards.
The members of this group, each of whom will have a major
influence on the intellectual and cultural life of their time, remain
here until around 1916, when many enlist to take part in the raging
world conflict.  Around 1922, the eight painters of Montée Saint-
Michel moved in, setting up studios there until 1928.  They would be
the last to occupy this mythical site.

Source : 1910, Bibliothèque et Archives nationales du Québec, Richard Foisy. L’Arche.
Montréal, VLB éditeur
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LA CATHÉDRALE ENGLOUTIE

Separated and dispersed by the war, the former friends of the Tribu
des Casoars reunite in 1925 and decide to form the Casoar-Club. In
1928, the twenty or so members of this gastronomic and intellectual
club decide to leave a record of their group and its activities. They
publish, for their exclusive use and not for sale, a book in which each
member writes a bibliographical and artistic note on another
member. Lover of the arts, music and literature, Roger Maillet
engraves in linoleum, from a drawing by Corinne Dupuis (1895-
1990), a portrait of his musician friend Léo-Pol Morin (1892-1941)
performing Claude Debussy's prelude La cathédrale engloutie,
premiered in 1910. 

Source : Richard Foisy. L’Arche. Montréal, VLB éditeur

Drawing by Corinne Dupuis and engraving by Roger Maillet, 1928





THE CERCLE MARCO-POLO

Over the years, friends and acquaintances of Roger Maillet will
contribute to the richness of the collection by donating many rare,
old and varied items. These included members of the Cercle Marco-
Polo. In 1933, a few old friends who were members of the Arche
group and the Tribu des Casoars, summing up their travels and the
distances they had travelled, came up with the idea of founding the
Cercle Marco-Polo, dedicated to travel stories and souvenirs. The
circle brings together some fifteen people who must have traveled a
distance of 8,000 km outside Canada and the United States. The
meetings take the form of dinners at which a guest is asked to
recount one of his or her journeys, with supporting evidence. Over
the course of the meetings, some of these exotic and unusual travel
souvenirs will find their way into the museum's collection. The circle
will remain active until 1960. In March 1947, the Revue Populaire
publishes a long article by journalist Lucette Robert, a friend of
Andrée Maillet, on the group and its members. 

Source : Richard Foisy. L’Arche. Montréal, VLB éditeur
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ON BEHALF OF DE MAURICE DUPLESSIS

Throughout his life, Roger Maillet was politically active and forged
close friendships with a number of politicians, including Maurice
Duplessis (1890-1959), Prime Minister of Quebec between 1944 and
1959. This friendship goes back to the first elections in which Maurice
Duplessis competes and for which Roger Maillet, Louis Dupire and
Louis Francoeur (a friend from the Casoars' days) write and publish
Le catéchisme des électeurs (The Voters' Catechism) in 1935. The
book is a work of propaganda in anticipation of the provincial
elections. It contains an indictment of the Taschereau government, a
presentation of the Union nationale program and general information
on the rights and duties of voters in provincial politics. Over the years,
Maurice Duplessis will make many visits to his friend at L’Arche manor
house in Notre-Dame-de-l’Île-Perrot.

Source : Circa 1920, Musée régional de Vaudreuil-Soulanges

Marble pedestal donated by Maurice Duplessis to Roger Maillet in
1953





LOMER GOUIN’S CHEST
This walnut chest belonged to Lomer Gouin (1861-1929), Prime
Minister of Quebec between 1905 and 1920. It was given to Roger
Maillet in 1956 by his son Paul Gouin (1898-1976). Both men shared
a passion for collecting and heritage preservation. Paul Gouin was
President of the Historic Monuments Commission of the Province of
Quebec from 1955 to 1968. The four panels of the chest feature bas-
reliefs referring to significant events in Quebec's history. The front
panel depicts the famous language debate of 1793, in which Michel-
Eustache-Gaspard-Alain Chartier de Lotbinière (1748-1822) seigneur
de Vaudreuil. took part. This bas-relief was inspired by the famous
painting by Charles Huot (1855-1930), created in 1913. The rear
panel depicts Jacques Cartier (1491-1557) planting the cross at
Gaspé. The two side panels feature a scene depicting Governor
Frontenac (1622-1698) against English General Phips (1650-1695)
and a scene depicting the mortally wounded General Montcalm
(1712-1759) falling from his horse.

** Currently on display in the exhibit Par les fenêtres de l’école… coups
d’œil sur notre histoire (permanent exhibition).Source : After 1913, Musée régional de Vaudreuil-Soulanges





Source : 2013, Musée régional de Vaudreuil-Soulanges 



CORINNE DUPUIS (1895-1991) 

Painter, actress, musician, composer and journalist, she is the
daughter of Narcisse Dupuis, president of Dupuis Frères stores. While
both families live in Saint-Louis Square in Montreal, she meets Roger
Maillet, whom she marries in 1920. This marriage produced two
daughters: Andrée Maillet (1921-1995), a well-known writer and
Françoise Maillet (1922-2007). The woman nicknamed “la casoarde”
frequents L'Arche's studio right from the start and her friendship with
the members of the Casoar-Club lasts a lifetime. She composes
music for poems by Édouard Chauvin, Philippe Panneton and Robert
Choquette. In 1947, she buys the magazine Amérique française,
founded in 1941, and with the help of her daughter Andrée, turns it
into a prestigious journal devoted almost exclusively to new writers.
The Dupuis-Maillet couple make their Montreal home a meeting
place for artists and the intellectual elite. They support a number of
artists and cultural organizations. Today, the couple is recognized as
having contributed greatly to the promotion of the arts in Quebec. 

Source : Richard Foisy. L’Arche. Montréal, VLB éditeur

Photograph of Corinne Dupuis, aged 25, taken in 1920
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NU FÉMININ PAINTED BY 
CORINNE DUPUIS IN 1945

In addition to dance, music, theater and literature, Corinne Dupuis
was an accomplished painter. She takes classes with William Brymner
(1855-1925) at the Art Association of Montreal between 1914 and
1918 and, in 1916, travels across North America by train to paint and
write. She works with a wide variety of media, depicting diverse
subjects in a style that moves from Dadaism to Surrealism and
Cubism.  She has exhibitions in various galleries and at the Arts Club
of Montreal on a regular basis. In 1971, she holds a solo exhibition
at the Salon de la Place des Arts. 

Source : Dictionnaire des artistes de l’objet d’art au Québec,
artistesduquebec.ca





A GREAT LADY

Corinne Dupuis-Maillet has devoted much of her life to helping and
promoting the work of young Quebec artists, such as painters, writers
and musicians. In addition to her work with young writers through
the magazine Amérique française, in 1936 she founds the Société
Casavant in Montreal and the Casavant Society in Toronto. The names
are chosen in honor of the famous Quebec organ builders Casavant
et Frères. The aim of this organization is to promote appreciation of
the organ as an independent instrument, not necessarily associated
with religious services, to make its rich repertoire from all periods
known to the most qualified performers and to award scholarships
to young organists. In 1973, she receives the Order of Canada for her
contribution to Quebec culture, particularly the promotion of young
artists. She dies in 1990 and is buried in the Sainte-Jeanne-de Chantal
parish cemetery in Notre-Dame-de-l'Île-Perrot, beside her husband. 

Source : 1973, Gabriel Desmarais, Bibliothèque et Archives nationales du Québec
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Source : Roger Maillet, circa 1945, Musée régional de Vaudreuil-Soulanges

URBAN LANDSCAPE

Roger Maillet was surrounded by works of art from an early age. His
father was an art collector and his mother had a background in the
arts. He soon begins to paint and takes an interest in new pictorial
movements such as Dadaism and Cubism. His interest in painting is
great enough for him to become a member of the Arts Club of
Montreal and the Amateur Artists Association of New York. On several
occasions, L’Arche manor house on île Perrot served as a residence
for young painters.





Source : Roger Maillet, 1960, Musée régional de Vaudreuil-Soulanges 

FLOWERS IN THE GARDEN 

At the end of his life, Roger Maillet retires to his Arche manor to
spend peaceful days painting the flowers in his garden.
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Source : 1937, Collection René Bauset 

IN THE GARDENS OF L’ARCHE  

This photograph, taken in the summer of 1937, shows Roger Maillet,
Corinne Dupuis-Maillet and 16-year-old Andrée Maillet in the estate
garden prior to the start of extension work on the stone house
(L’Arche) at Notre-Dame-de-l’Île-Perrot. It is likely that Françoise took
the photograph.  







Source : 1995, Sandrine Corbeil, Wikipédia

ANDRÉE MAILLET (1921-1995)

The eldest daughter of the Maillet-Dupuis couple has occupied a
special place in Quebec literature. She is the author of nine books
that marked their time, as well as several works of poetry and books
for young people. She edited the magazine Amérique française from
1951 to 1963. From the age of eleven, she publishes travel diaries in
her father's newspapers. In 1943, she moves to New York to study
singing and takes literature, philosophy and language courses at
Columbia University. In January 1947, she settles in Paris and works
as a correspondent for Photo-Journal. She meets Lloyd Hamlyn
Hobden (1917-2015), an English-Canadian officer and student at the
Sorbonne (Paris). They get married and tour Europe together. She
registers as a journalist with the French, British and Soviet occupying
armies. She is the first French-Canadian correspondent to report from
the occupied zones of Germany. She becomes an Officer of the Order
of Canada in 1978. In 1990, she is awarded the Athanase-David Prize
for the entirety of her literary work and is named Grand Officer of the
Ordre national du Québec in 1991.
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FRANÇOISE MAILLET (1922-2007)

Second daughter of the Maillet-Dupuis couple, she marries, in 1945,
professor and philosopher Jacques Lavigne (1919-1999), author of
L'inquiétude humaine, described as the first philosophical work of
Quebec modernity, at Sainte-Jeanne-de-Chantal church in Notre-
Dame-de-l'Île-Perrot. From Roger Maillet, they purchase land
southwest of L'Arche manor house to build a house where they will
live for the rest of their lives. 

Source : La Presse, August 8, 1984, Bibliothèque et
Archives nationales du Québec
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JEAN DÉSY’S COLLECTION

Since the opening of the Île Perrot History Museum, there are several
18th and 19th century prints from the collection of Jean Désy (1893-
1960), a great friend of Roger Maillet. Trained as a lawyer, he joins
Canada's Department of External Affairs in 1925 but prefers to serve
abroad. Jean Désy is one of the first career diplomats to head a
Canadian mission abroad. He is subsequently named ambassador in
Brazil, Italy and finally, France. 

Source : 1786, Musée régional de Vaudreuil-Soulanges 

Print entitled Canadians at the Tomb of Their Child, engraved by
François-Robert Ingouf the Younger (1747-1812) after a painting by
Jean-Jacques-François Le Barbier the Elder (1738-1826)
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ROGER MAILLET EDITOR

After returning from the war and before founding Le Petit Journal in
1926, Roger Maillet becomes a publisher. He publishes the first works
of his friends from the Arche era, who will all later become renowned
journalists and writers who will leave their mark on their era. Le
mauvais passant is the first book he publishes in 1920. Written by
Albert Dreux (1888-1969), whose real name is Albert Maillé, a
member of the École littéraire de Montréal and a poet, this collection
contains thirty-two poems, nine of which are dedicated to L'Arche
alumni. It also includes a drawing by Isaïe Nantais (1888-1975) an
elder of the Tribu des Casoars. 

Source : Albert Dreux. 1920. Le Mauvais Passant, Montréal, 
Roger Maillet Éditeur





L’ÉCOLE LITTÉRAIRE DE MONTRÉAL

Founded on November 7, 1895, the École littéraire de Montréal
exerted an enormous influence on the development of Quebec
literature. For three years, the school benefits from the genius of
Émile Nelligan (1879-1941). His presence in the school makes it
famous and it is around him that a new kind of poetry is created, one
that has never been read or heard before, detached from national
and historical themes. After a break caused by the First World War,
the École littéraire de Montréal resumes its activities in 1920. It is
during this period that several former friends of L'Arche, attracted by
this poetic freedom, become members, including Roger Maillet. On
this photograph of the members in 1921, Roger Maillet is identified
by the number 4. The school will cease its activities in 1935.

Source : La Presse, November 23, 1921



1. Lionel Léveillé 
2. Alphonse Beauregard 
3. Germain Beaulieu
4. Roger Maillet
5. Victor Barbeau
6. Joseph Lapointe
7. Albert Maillé

8. Albert Laberge
9. Henri Letondal
10. Ubald Paquin
11. Albert Boisjoly
12. Isaïe Nantais
13. Berthelot Brunet

List of writers: 



ÉCOLE LITTÉRAIRE DE MONTRÉAL
EVENING IN 1924

This picture immortalizes one of the prestigious evenings of the École
littéraire de Montréal. In addition to a number of personalities from
Montreal's cultural life at the time, it shows Roger Maillet, standing
first on the left of the photograph, and Corinne Dupuis (with her
hand raised) seated in the center of the second row.

Source : Richard Foisy. L’Arche. Montréal, VLB éditeur





ROGER MAILLET AND CAMILLIEN HOUDE

This photo was taken in April 1928 at the La Presse newspaper office
during a visit by Camillien Houde (1889-1958) and his central
committee after his victory as Montreal's new mayor. From left to right
in the front row, Camillien Houde is the third person followed by
Roger Maillet at his side. Camillien Houde was mayor of Montreal
from 1928 to 1932, from 1934 to 1936, from 1938 to 1940, and from
1944 to 1954. The friendship between Roger Maillet and the mayor
of Montreal was to last a lifetime. The latter made frequent visits to
L'Arche manor house in Notre-Dame-de-l’Île-Perrot and also
contributed to the museum's collection.

Source : La Presse, April 3, 1928





AS A SIGN OF FRIENDSHIP

Roger Maillet was a lover of literature and a collector of rare and
antique books. His precious library at L'Arche manor house was
impressive in both quantity and quality. In December 1952, Camillien
Houde, Mayor of Montreal, makes an official trip to Israel, where he
is received by the Mayor of Jerusalem. As a souvenir of his trip, he is
presented with a magnificent Hebrew Bible. On January 1st 1955, he
offers this bible to his friend with the following dedication:

“One more piece for the museum of my old friend of thirty years,
Roger Maillet.” 

C. Houde. 

Source : 1952, Musée régional de Vaudreuil-Soulanges
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CAMILLIEN HOUDE'S RESIDENCE 
IN MONTREAL

The painter and engraver Ernst Neumann (1907-1956) is an artist of
modernity. It's not surprising that he was appreciated by the Dupuis-
Maillet couple. Neumann trains at the Art Association of Montreal
with Edwin Holgate (1892-1977), an early member of the Casoar-
Club, who passes on to him his passion for engraving. Neumann will
dedicate part of his work to urban representation and man's
relationship with the city. His realistic urban scenes will often be used
by various newspapers to depict the social realism of Montreal at the
time. This print of Mayor Camillien Houde's snow-covered home was
given by Neumann to Roger Maillet in 1955, before he left for France,
where he died of a heart attack in March 1956.

Source : Ernst Neumann, before 1953, Musée régional de 
Vaudreuil-Soulanges





A SENSATIONAL DISCOVERY

“A discovery of historic importance was recently made on Île Perrot.
In the buried ruins of an old chapel, which had been forgotten, a lead
plaque bearing the date 1740 was found, revealing that the small
temple had been built under the auspices of Intendant Hocquart”.

“Last Tuesday, while digging, a workman discovered the precious lead
plaque in a spot beneath the former high altar. In recent days, Mr.
Gest officially handed over this historic document to parish priest
Carrière, who in turn presented it to Mr. Roger Maillet, interim curator
of the new Île Perrot historical museum, soon to open its doors”.

Source : Le Petit Journal, May 17, 1953





A PRECIOUS ARTIFACT 

The plaque reads in Latin:

« REGNANTE LUD XV / FUNDATUM EST ET ERECTUM / PIETATE ET
AUSPICIIS ILLUSTRISSIMI VIRI DD AEGIDII HOCQUART IVDIC POLIT
ET AERAR REI PRAEFECTI HOCCI TEMPNM IPSIUS PATRONO SACRUM
/ ANNO MDCCX »

« Under the reign of Louis VI. Was founded and erected, by the piety
and under the auspices of a very illustrious man, Gilles Hocquart, the
King's steward, this sacred temple due to his patronage. Year 1740.“

This lead plaque by Jean Ferment (?-1755) was found at the site of
the first chapel on Île Perrot in 1953. It bears the crest of Intendant
Gilles Hocquart (1694-1783). In May 1953, excavation and digging
work, financed by two businessmen, John H. Gest and Roger Maillet,
begins on the Pointe-du-Moulin site at the tip of Île Perrot. The aim
of the excavation was to find the former chapel built for landlady
Françoise Cuillerier in 1740 and it did indeed lead to the discovery of
the chapel's foundations, as well as a lead plaque attesting to the
building's construction. With the stones recovered during the
excavations and thanks to the generosity of Roger maillet, the small
chapel of Remembrance was rebuilt near the current Sainte-Jeanne-
de-Chantal church in Notre-Dame-de-l'Île-Perrot.

** Currently on display in the exhibit Par les fenêtres de l’école… coups
d’œil sur notre histoire (permanent exhibition).

Source : Jean Ferment, 1740, Musée régional de Vaudreuil-Soulanges
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THE VAUDREUIL WINDMILL REBUILT 
AT L'ARCHE ESTATE

The water mill located near the first seigneurial manor failing to keep
up, seigneur Michel-Eustache-Gaspard-Alain Chartier de Lotbinière
(1748-1822) decides to build a windmill in 1787. Located at the
intersection of today's Ste-Adèle and St-Henri streets, not far from
the Dorion train station, this 30-foot (9.1-metre) high and 25-foot
(7.6-metre) diameter structure has wings spanning 65 feet (19.8
metre). The mill ceases to operate between 1816 and 1822. In 1954,
the owner of the land where it stands wants to demolish it and use
the site for other purposes. Roger Maillet decides to buy it, has it
dismantled by numbering each stone, and has it rebuilt identically
on his L'Arche estate in Notre-Dame-de-l'Île-Perrot. On his death, a
new owner acquires it and transforms it into a private residence. It
can still be seen at 1180 boul. Perrot. 

Source : Michel Bélisle et Benoît Aumais. 
La grosse île à l’ouest. Vaudreuil, Éditions Vaudreuil
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